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図１右及び図３：Marder, Tod A., Bernini and
the Art of Architecture , Abbeville Press Publish-
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［Abstract］
Berninis Fourth Plan for the Louvre Palace and
its Significance in the History of Western Architecture
Taro ENDO
Bernini said,［my fourth project for the Louvre Palace］è un parto troppo di mio gusto.
This paper elucidates the meanings of Berninis remark by examining his words and deeds
in Paris and the project itself. Results: 1. Berninis architectural ideal（unified architecture）,
which has rarely been turned into reality in the interior space of palace architecture, is re-
alized in this project through the characteristically fluid inner circulation and the enfilade
system.２. He did this by having recourse to the traditional Italian brick and mortar con-
struction method.３. The rejection of this project indicated the end of the artist=architect
tradition rooted in the Italian Renaissance.
Key words：Giovanni Lorenzo Bernini，Baroque Architecture，Louvre Palace
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